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I NT. NOAH S HOUSE - EARLY MORNI NG

A phone is sat on a bedside table. The alarm set on NOAH S
phone goes off and he calmy opens his eyes, whilst remaining
on his back in bed. In one clean notion, NOAH thrusts hinself
out of bed and cuts into his norning routine.

NOAH starts by stretching in his bedroom before cutting into
push-ups, then sit-ups, and finally squats. NOAH proceeds to
brush his teeth in the mrror, with a notable i mge
representing facial expressions and their nmeanings stuck to
the corner of said mrror, before practicing these portrayed
expressi ons.

CUTS BETWEEN AND W THI N SCENES TO REPRESENT THE PASSI NG OF
TI ME BETWEEN AND DURI NG EACH ACTI ON

Upon finishing, a neutral yet slightly pessimstic expression
takes over as NOAH turns fromthe mrror. NOAH now prepares
hi msel f toast before sitting down, placing a headset over his
head in front of his conputer and checking his emails. As he
scrolls through, NOAH gl ances over opened pages regarding
deaths and a house fire that were left on his conputer

screen, sighs and then begins his job as a tel emarketer.

NOAH KENNEDY
(Deep breath, presses button on
conput er)

Good norning, ny nane is Noah, how can
| hel p you today?

I NT. NOAH S HOUSE - LATE AFTERNOON

We get a view fromthe wi ndow of NOAH S house. He tries to
relax hinmself by reading a historical book yet seens to be
slightly unconfortabl e/not enjoying it as much as expected,
lightly tapping on the side of the book as he reads. NOAH
prepares hinself a sinple dinner of scranbled eggs and eats
in silence, alone. NOAH then throws hinself into bed and
spends the night tossing and turning.

RAPI D CUTS CONTI NUE, ESPECI ALLY RELATI NG TO THE SCENE OF NOAH
SLEEPI NG TO REPRESENT THE PASSAGE OF TI ME

| NT. NOAH S HOUSE - EARLY MORN NG
NOAH wakes with a start to his usual alarm NOAH S norning

routine fromthe first scene is repeated, with himseem ng
increasingly irritated with each passing action's difficulty.



NOAH makes m stakes such as dropping a piece of toast during
t hese shots and proceeds to seemfrustrated yet internally
saddened by each occurrence. During his attenpt to work as a
tel emarketer, NOAH encounters a difficult customer that gives
hima rough tinme and has to renove his gl asses and headset
for a nonent to rub his face and take a breather.

NOAH KENNEDY
| understand, sir, but | can't-
(slight pause)
Yes. ... Yes, | know, it must be very
frustrating - but I'mreally not
al | owed to-
(sighs, renoves gl asses and rubs
face before trying again)
Alright, I'll connect you to ny
manager, pl ease hol d.

CUT to NOAH then trying to continue reading his book, yet
finds it increasingly difficult as tinme passes, with him
regul arly changi ng position and tapping the book with greater
and greater strength and with | ower del ays between taps. NOAH
eventual ly gives up and slans the book shut, marking a cut to
t he next scene.

ALL OF THE ABOVE SCENES W LL BE CUT BETWEEN EACH OTHER AT A
MUCH HARSHER RATE AND TI M NG THAN THE SCENES BEFORE I T,

Al M NG TO SHONCASE THE PASSAGE OF TI ME WHI LST ALSO | NDI CATI NG
THE REPETI Tl VE NATURE OF THE EVENTS. READI NG THE BOOK WLL BE
CUT TO ALMOST JARRINGLY I N ORDER TO JOLT THE AUDI ENCE AND
CREATE A M LD SENSE COF UNEASE

I NT. NOAH S HOUSE - EVEN NG

NOAH sits back at his conputer and pulls up a saved news
article tab on his conputer (frommany other simlar saved
tabs) regarding 3 deaths in a house fire. He reads through
t he page and appears to be in imense enotional duress,

t hough nmuted. He taps at his fingers while reading.

CUTS BETWEEN NOAH AND THE WEBSI TE W LL BE OCCURI NG
FREQUENTLY, W TH DI FFERENT ZOOM LEVELS USED TO HONE | N ON
SPECI FI C PARTS OF THE COMPUTER USI NG WHEN NECESSARY. HARSH
CUT TO HHM LYI NG I N BED

NCAH finds hinsel f unable to sleep, thinking about the fire.

HARSH CUT TO NOAH LYI NG I N BED, STARI NG BLANKLY AT THE
CElI LING WTH CUTS BETWEEN THE CEI LI NG | TSELF AND NOAH S
| NCREASI NGLY AFFECTED EXPRESSI ONS. AS WE GET CLOSE TO HI' S
EYES, FI RE BECOMVED VI SI BLE | N THEI R REFLECTI ON.



I NT. NOAH S HOUSE - EARLY MORNI NG

NCAH i s nowhere to be seen during the norning, with the usual
norni ng routine-related shots still occurring fromthe sane
angl e and di stance, yet w thout NOAH present.

EXT. COUNTRY ROAD - M DDAY

We cut to NOAH driving down a country road. He spots a
stranger wal ki ng al ongside the trail, pulls up and offers a
lift.

NOAH KENNEDY
Heya, you need a |ift anywhere? It's a
| ong stretch of road until you reach
t he next town or anything.

VI CTI M #1
Ch, uh... Any chance you m ght be
goi ng near W nsl ow?

NOAH KENNEDY
Luckily enough, I'mplanning to go
right through it. Hop on in.

VI CTI M #1
Ah, perfect.
(enters NOAH s car)
Thanks for this man, you're a life

saver.
NOAH KENNEDY

Ch no don't worry about it, | had

sonmeone offer ne a lift once when

still had a | ong wal k ahead of ne - |

won't forget the relief.

(starts driving onwards)
So, what's bringing you down to
W nsl ow t hen?

VI CTI M #1
Meeting up with sone friends | haven't
seen in a long tine.

NOAH KENNEDY
(1 ooks at victimthrough rear-view
mrror)
Yeah?

VI CTI M #1
Yeah, |'ve been travelling a | ot



recently - the last year and a half.
Been on a journey to rediscover
nysel f, you know?

NOAH KENNEDY
| know the feeling, sonetines | still
feel like I'"'ma stranger in ny own

skin
(chuckl es)
Maybe | coul d use sone time out

nmysel f.

VI CTI M #1

Do it man, seriously, it's given ne
t he perspective | need to put sone
shit behind ne.

(pauses for a nonent and | ooks

out si de the w ndow)
VWere are we anyway? This doesn't | ook
i ke any kind of main road.

NOAH KENNEDY
Ch yeah, sorry, | usually take this
route as there's never any traffic on
it. Adds a few mnutes but its got
sonme refreshing scenery.

VI CTI M #1
(Looks outside the w ndow at
nearby forests and | ack of
civilisation, a slight |ook of
worry conmes across his face)

NOAH KENNEDY
W're still alittle while out of
Wnslow, you don't mnd if | stop off
to take a | eak do you?

VI CTI M #1
No, not at all.

NOAH KENNEDY
Thanks.

EXT. FOREST - M DDAY/ AFTERNOCON

WE FOLLOW A GROUND SHOT OF THE CAR TURNI NG | NTO A NEARBY
FOREST.

NCAH exits the car and wal ks into the forest by hinself



NOAH KENNEDY
"1l only be a m nute.

THE FIRST VICTIM pulls out his phone and starts scrolling
through it.

NOAH energes fromthe forest wwth a ball-peen hammer in hand
and wal ks towards THE FIRST VICTIM S car door, whilst they
are unaware. The door is rapidly torn open, startling THE
FIRST VICTIM and NOAH stri kes them over the head with the
hamer .

ABOVE SCENE FI LMED ENTI RELY FROM BESI DE THE FI RST VI CTI M

W TH CLOSE- UPS FOR PHONE USE. NOAH W LL BE SI LHOUETTED FROM
THE W NDOW AS VI EWVED FROM THE CAR S | NTERI OR. CUT TO BLACK
AFTER THE STRI KE

THE FIRST VICTI M regains sone small |evel of consciousness to
t hem bei ng dragged deeper into the forest.

ABOVE SCENE W LL | NCLUDE POV SHOTS AND | NDUCED BLURRI NESS TO
ALLOW THE AUDI ENCE TO PLACE THEMSELF IN THE VICTIM S SHOES
THESE EFFECTS CLEAR AS WE TRANSI TI ON BACK TO VI EW NG FROM
NOAH S PERSPECTI VE.

VI CTI M #1
(weak and with random
interrupting, sharp breaths -
desperate and pl eadi ng, on the
verge of tears)

Pl ease... You don't have to do this..
| won't tell anyone... Just let ne
go. ..

NOAH KENNEDY

(stops draggi ng THE FI RST VI CTI M
and grabs the hanmmer from his
trousers)

Pl ease forgive ne.

NOAH starts repeatedly striking at THE FI RST VI CTI M nuner ous
times and in various places across the upper half of the body
and head. NOAH gains in nonmentum as he starts, then sl ows
down toward the end and finishes with one final, strong
strike.

NOAH di stances hinself fromthe man and rests against a
nearby tree, bloody faced. The reality of the situation
begins to set in and he appears to start panicking. He starts
tappi ng against his finger. NOAH rubs bl ood off of his face
and continues to sit and stare at the body for a nonment,



conti nuously tapping.

TAPPI NG WLL BE SHOMWN | N A SHORT CLOSE-UP SHOT, WTH THE
BACKGROUND BLURRED QOUT.

NOAH si ghs and proceeds to start standing up. W cut to NOAH
grabbi ng a shovel that was also left out in the forest and we
then cut to himfinalising the burial of THE FIRST VICTI M
NCAH pl aces a flower atop the nmound of dug-up earth before
standing in front of it.

ABOVE SHOTS W LL BE RELATI VELY SHORT AND CUT BETWEEN
EACHOTHER I N A SI M LAR WAY TO THE MORNI NG ROUTI NE TO | NDI CATE
THE PASSACE OF TIME. FOCUS W LL BE ENTI RELY PLACED ON ElI THER
NOAH OR THE ACT OF H M BURYI NG W TH CLOSE- UPS ON EXPRESSI ONS
AND ACTI ONS. UPON FI NI SHE NG THE BURI AL, THE SHOT CUTS TO A

W DE VI EW OF NUMEROUS GRAVES SURROUNDI NG NOAH, EACH W TH

THEI R OAN FLOWER.

NOAH KENNEDY
"' m sorry.



EXT. NOAH S HOUSE - EARLY MORNI NG

NOAH frantically scrubs at the back seat that the victimsat
at, likely trying to renove any signs that the person was
ever sat there.

VE VI EW NOAH SCRUBBI NG FROM BOTH | NSI DE AND QUTSI DE THE CAR
HARSH CUT.
EXT. COUNTRY ROAD - M DDAY

NOAH is sat in his car, patiently waiting for another
hitchhi ker to arrive - yet to no avail. He sighs and then
starts the car and begins driving.

HARSH CUT.
EXT. SMALL VI LLAGE AND BURNED DOWN HOUSE - AFTERNOON

NOAH arrives at a small town, parking his car, getting out,
and beginning to wal k. W follow NOAH wal ki ng through sone
new countrysi de | ocations before being shown a burned down
house. NOAH arrives at this location, enters the area and
kneel s at a shoddi |l y-made wooden cross. He stays there for a
nmonment and begins to renmenber his brother

EXT. FOREST (PAST) - AFTERNOON

NOAH is calling out to his brother while lost in a forest.
The sound of his own voice fades as he yells out repeatedly.
The yells stop until NOAH is left frantically pacing through
the forest, breathing heavily - all noises drowed out in a
wave of white noise.

THE CAMERA W LL BE HALF- Cl RCLI NG NOAH AS HE PACES, FROM A LOW
ANGLE AND CLCSE DI STANCE. RAPI D CUTS BETWEEN THI' S PO NT AND A
LOW FOCAL RANGE TO PORTRAY THE FEELI NGS OF PANI C HE' S

EXPERI ENCI NG

NOAH s shoul ders are grabbed from hands that appear beyond
t he canera

NOAH S BROTHER
Hey! Noah! I'mright here, it's
al right - cal m down!
(l'ightly shaking at his shoul ders)

Al attenpts thus far fail to work and NOAH renains in a
state of panic



CAVERA ANGLES REVAIN LOW BROTHER | S HARDLY SHOAMN NEVER | N
FOCUS DURI NG THI S PANI C. AS NOAH CALMS, THE CAMERA BEG NS TO
RI SE TO HEAD HEI GHT W TH EACH CUT AND | NCLUDE THE BROTHER | N
CLEARER DETAIL - AS I F DI RECTI NG AN AVERAGE CONVERSATI ON

NOAH S BROTHER

Noah, everything' s okay now - just
focus on your breathing. Slow it down,
deep breat hs.

(pause, he reaches for NOAH s hand

and holds it)
Look, take your hand - focus on your
hand. Feel the skin between your
fingers, feel how warmthey are -
focus on that.

NOAH KENNEDY
(Nods, begins to cal m down)

NOAH S BROTHER
There you go, see? You just need to

take a step back sonetines and focus
on the little things.

The nenory fades
CUT
EXT. SMALL VI LLAGE AND BURNED DOAN HOUSE - AFTERNOON

We return to NOAH kneeling at the cross as he begins to talk
to his brother.

NOAH KENNEDY
| can't keep doing this, | need your
help - | can't stop thinking about it
all. Everything. | can still see the

fire.
(pause, enotions build, he stands)
Wiy did you | eave ne?!

NOAH ki cks the cross and wal ks away, canera lingers on the
br oken pi eces of wood.

EXT. COUNTRY ROAD - M DDAY

We see NOAH driving, breathing heavily and tapping at the
wheel of the car.

HARSH CUT



EXT. FOREST - M DDAY/ AFTERNOON

NOAH drags another victimthrough the forest and raises his
hammer - his breathing at an erratic rate as he builds up his
i nternal enotions.

START FAR FROM NOAH BUT BRI NG THE CAMERA I N CLOSER W TH EACH
CUT UNTIL WE FOCUS ON HI S FACE WH LE EMOTI ONS REACH A BA LI NG
PO NT.

NOAH KENNEDY
(Yells angrily)
NCAH begins to stonp the victimto death instead of using his
hanmmer .
CAMERA RETURNS TO A FURTHER DI STANCE FOR THE STOWPI NG
HARSH CUT
I NT. NOAH S HOUSE - EVEN NG

We see a close-up of NOAH s shoes, blood lightly spread
around t hem

HARSH CUT



10.

EXT. COUNTRY ROAD - M DDAY

NOAH is sat in his car, staring blankly off into the
di stance. NOAH then junps into action as he spots a
hi t chhi ker ahead and starts the car.

NCAH pul I's up besi de THE SURVI VOR

NOAH KENNEDY
Hey -

THE SURVI VOR stares back at NOAH with concern
HARSH CUT

NOAH is now driving with THE SURVIVOR in the car down the
country roads. H's usual deneaner is gone, w thout any
attenpts at starting a dialogue. NOAH focuses all his
attention on the road.

THE SURVI VOR | ooks out the window with mld concern. They
pull out their phone and open up a map, scrolling through the
area to conpare where they are with where they need to be.
THE SURVI VOR gl ances with suspicion fromtheir phone to NOAH,
t hough he doesn't noti ce.

OVER THE SHOULDER FOR SHOW NG PHONE SCROLLI NG VARYI NG ZOOM
LEVELS. LOWN CLOSE UP FOR THE EXPRESSI ONS ON THE SURVI VOR

NCAH begins to turn towards the forest.

THE SURVI VOR
Hey, | think we're going the wong

way ?
NOAH KENNEDY
(bl ankl y)
Sorry, yeah, | need to take a | eak.

"Il be back in a second.

NOAH gets out of the car and THE SURVI VOR begins to reach a
breaki ng point for their concerns. As soon as NOAH di sappears
behind the trees, THE SURVI VOR | eaves the car and begins to
hurriedly nove away, |eaving the car door open.

THE SURVI VOR steps onto a twi g, generating a | arge snapping
sound and pauses for a nonent. NOAH hears the snap, freezes
for a nonent - then begins to run after THE SURVI VOR wi t hout
gr abbi ng hi s hamrer.



11.

The two engage in a chase through the forest, building up
intensity until THE SURVIVOR trips and falls. NOAH

i mredi ately uses this as a chance to attack and attenpts to
strangl e THE SURVI VOR. THE SURVI VOR grabs a nearby stick and
hits NOAH over the head with it, gaining an opportunity to
start noving away. NOAH qui ckly recovers and begins to choke
THE SURVI VOR fr om behi nd.

NCAH hears another twi g break. He | ooks up fromwhat he's
doing to see his brother stood in front of a tree - a pained
expression witten over his face. NOAH stares for a nonent,
his erratic breathing beginning to break - nmuch |ike when he
was in the forest previously in the flashback.

NOAH | ets go of THE SURVI VOR, who coughs and begins to
hurriedly linp away - | ooki ng back once to ensure they' re not
being foll owed. We cast back to the tree to see nobody is
there. NOAH recoils into a nearby tree hinself.

NOAH KENNEDY
(enotional)
Thank you. ..

NOAH curls hinmself up against the tree, holding his knees and
tensi ng/ shaking with enotion. NOAH yells into his arns.

HARSH CUT

We see NOAH s hamer, l|left behind a tree.

HARSH CUT

CORE CREDI TS PLAY FOR A FEW SECONDS

EXT. COUNTRY ROAD - M DDAY

Lens flare coats the face of soneone stood beside a country
road. They | ook exhausted and take in the scenery for a

nmoment. We hear a car pull up beside them they turn.

CLOSE UP ON THE PERSON W TH LENS FLARE COATI NG MOST OF THEI R
FEATURES. SLI GHT LOW ANGLE. HARSH CUT SHOT- REVERSE- SHOT

NOAH is in his car, parked next to this person

NOAH KENNEDY
Need a i ft?

THE END.



