
Jacob Jempson & Alex Payne



Concept

The story will follow a man who's been shaken by the sudden loss of his 
brother to a house fire and his inability to express his grief in any 
normal, healthy way. He resorts to violence and becomes a 
hitchhiker  serial killer, using their terror and heightened emotion as a 
way to come to terms with his own emotions. As his exterior begins to 
crack, we wait and see if he can accept what's happened and handle 
himself in a much healthier way.
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The Character
The focus of our project is following a specific character and 
the challenges they face. Despite the evil nature of their 
actions, I'd like to keep a level of understanding between 
audience and character – not to justify his choices but to 
allow them to have a cause.

A flashback will be used to hint at the dynamics that led to 
the person he is today.

The ending of the short film will be left with interpretive 
elements, allowing the audience to decide for themself 
where the character sits on their own scale of redeemable 
nature.

By nature, our character will be mentally separated from 
the average person – exhibiting signs of intense anxiety and 
a sociopathic nature. I am currently researching into ways 
to portray this through a variety of visual methods such as 
showcasing stimming and camera/editing techniques.

Jacob Jempson



Visual Reference
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Tests

• Silhouette shots using natural lighting – as practiced during first year 
music video, now hopefully to a higher quality

• Car tests (equipment pending)
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The victims
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There will be 3 victims throughout the project, 
with only two of them getting lines or significant 
screentime.

I'd like to give the two primary victims a clear 
visual/personality-based separation in order to not 
only show them as people but also to separate the 
two as individual personalities.

One concept I'm working with is a character being 
overly cautious and emotional, with the other 
being more laid back and always on their phone



Visual style
Director view: For references regarding the visual style, I've looked at 
several directors and films that focus on utilising natural lighting, 
silhouette shots, and play around with focus. From directors such as 
Stanley Kubrick and the Coen Brothers, as well as movies such as There 
Will Be Blood and No Country For Old Men. I'd like to make use of harsh, 
quick cuts between still shots – with the focus of each of these scenes 
being in the center of the shot (a technique used movies such as in Mad 
Max: Fury Road). Alongside this, I'd like to use close-ups combined with 
an altering of the focus in order to create a more internalised focus.

DOP View: We plan on using natural light or emulating it in the project 
as I believe this will help but also changing the 
cameras colour temperature so changing the colour during editing is 
easier. For the shots we plan on using focal and wide lenses as well as 
lenses well matched for closeup shots. The overall film with be coloured 
in a warm mix of browns, yellows and beiges which make the viewers 
feel a false of security which juxtaposes the main characters actions. 
Many of the shots with be outside in the country making use of nature 
and prevents background discrepancies making the filming easier.
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Script
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I will be taking on the role of writing 
the script. For the references, I 
compared multiple stories (primarily 
shorter form stories such as other 
short films and music videos) in order 
to recreate effective methods for 
showcasing a sociopathic character.

I'm working to include a sense of 
progression/escalation whilst ensuring 
that the character can remain 
somewhat understandable as a 
protagonistic force.



Director Storyboard, General Story Layout
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Due to this originally being a 
personal project, I got a 
headstart in working on pre-
production for the project. 
However, all of these forms 
were catered to my preferred 
role of directing and so had 
to be changed. Changes were 
also necessary in order to 
cater for the time constraints 
provided by FMP.



Genre, themes and audience

Audience – For the audience, we're looking to target our project towards the 15-25-year-old market – primarily around the college student demographic. 
This is in part due to the areas with which we will be sharing the video (college spaces) as well as the research we've been gathering being primarily 
gathered from this demographic. Regarding the age range, all of our form results fit in the middle of our estimate – though I'd still like to widen the 
market by a few years either way to provide for a wider audience.

Themes – Isolation, Loss, Brothers' bond, Healing

Tone – Violent, Psychological, Introspective

Genre – Serial killer, Drama, Thriller
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Director
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My role – My role as the director for this project will mean that I am the creative lead for the 
visual aspects of the short film. This will include dedicating my efforts to all stages of 
production, which has been aided by my decision to create the script for the project. I will be 
working with our media-based crew and directing them, as well as the actors, towards a 
specific result.

Style/inspirations - For inspirations regarding my desired style for the project, I am looking at 
a wide variety of films that portray a growing form of negativity within the main character, 
how that's framed, and how it's directed. This includes looking at the framing in movies such 
as There Will Be Blood and No Country For Old Men regarding their morally questionable 
protagonists.



DOP

My focus in this project
I intend to use lighting and different shot types to show emotion rather than through characters emotions 
as the main character does not show emotions in the traditional way.  Many of the shots I intend to use are 
wide shots to show off the countryside and background as well as focal shots to help guide the viewers' 
attention.

My Role

My role in the project is to make the planned shots realist and practial using the skills I have learnt as a 
DOP to insure the success of this project.

Filming in cars
I researched in filming in cars in movies and media as to effectively film in Jacobs's car looking into 
what shot types films use successfully without a high budget and stunt drivers.
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Location
For locations, I will be filming in the 
areas nearby to where I live. This is 
partly to make the filming process easier 
but primarily in order to increase the 
safety of the filming process – especially 
when considering scenes such as filming 
my car and in forests.

We will also be reusing a location that 
we'd used in a previous project, ensuring 
to take some time to scout it out again to 
ensure that the safety and legal matters 
around it are the same as when we 
filmed there originally.
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Shot list/Shot types
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Using the storyboard made by Jacob I added 
more information on what lenses, shot type and 
what angles we plan using on the day of filming.



Actors From London?

For the lead role, I wrote the character with a specific actor in mind for the 
performance. After checking their availability, I have catered the filming schedule in 
order to ensure that we can use them for the role. I have included them in the pre-
production for the project and allowed them an element of creative control in order to 
improve the general impact of the character and story.

The biggest concerns for this choice are in relation to the travel distance, costs, and 
times. We will be working to a strict schedule, though I have had practice in doing this 
thanks to some work experience opportunities, as well as hosting this actor at my house 
for a few days while I film. Regarding travel, they will be getting a train over to Milton 
Keynes, where I will pick them up alongside any crew that I'll be using on that day.

Jacob Jempson



Potential difficulties

One of my primary concerns is regarding the filming of driving scenes. On one hand, there's a large focus needing to be placed on the health 
and safety side of things, as well as ensuring that the camera I'll be using remains undamaged. For these scenes, I will be using my own GoPro 
camera and performing test shots beforehand whilst the car is stationary. I will either ensure the filming process will be safe and effective, or 
start working on alternatives.

Difficulties booking out equipment can also be a problem which we plan to mitigate by booking it out in advance. Due to the nature of the FMP 
period, many people are all looking to use equipment around the same time – which could cause delays to which days we would be available 
to film on. Considering the limited availability of our lead actor, this would be a major hindrance to the project.

The short filming window with our main actor is a potential issue in itself, which we should be able to counter with efficient pre-production 
and scheduling. As of now, we have a number of backup days that we can rely on if weather or other unexpected issues occur whilst filming.

Filming In cars as you must think of the safety of actors and other road users, which is why we will be using myself as a driver and my dad for 
backup shots, remaining on roads that we have travelled down hundreds of times and know the safety, busyness, and general layout of. We will 
also be performing test shots for these scenes to ensure that our faith in the area is warranted.

Weather can be unpredictable and ended up causing a series of issues when filming outdoor scenes during a previous project. For this FMP, I'm 
taking a much larger amount of time aside for the creation of an effective schedule in order to provide backup filming days in case weather is 
unreliable. This should also improve our general filming efficiency and lower the total number of days needed for filming.

We will also be supplying backup SD cards in case of them being filled up or experiencing any technical difficulties. By having these on hand 
during filming, we will be able to continue a shoot for the day without having to halt production to face any challenges that occur – improving 
the efficiency of our production process.
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Resources

Alex Payne

Filming equipment:
We plan on using a c100 camera for the stationary shots and 
for wide angle
Lens Samyang 14mm, Sigma prime 18-35mm and a 
variable lens
Go-Pro with mount for use in car exterior and interior
Tripod

audio equipment:
Tascam
Boom pole
Xlr cable
Rode mic
Headphones 
Lapelle mics

Props:
Jacobs Car ( or my car ☺)
Fake blood
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Risk Assessment – Area around postcode 
MK17 0HA
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MK17 0HA

MK17 0HA



Schedule

Week 1 – Concept generation

Week 2 – Research

Week 3 – Pitch

Week 4/5 - Pre-Production

Easter Break – Production/Filming

Week 6/7 - Backup production/filming days and start post-production

Week 8/9 - Post-Production

Week 10 – Publishing and evaluation
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Primary Research

• Survey (awaiting more responses)

• Road tally (in progress): I am 
currently working on counting the 
number of cars that pass through 
the road I wish to film on during 
specific periods of time in order to 
work out when the safest times to 
film would be on average.
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Secondary Research Shot types

Framing – wide and close

Cut timings

Lighting + colour

Focal range

I researched into better call Saul as in the series they 
use wide shots to show nature and help viewers 
focus on the dialogue. The lighting is inspired by noir 
films meaning little light and the focus is entirely on 
characters inner turmoil ,which I will try and use in 
our project to show the emotions of the main 
character as he does not sure emotion the traditional 
way
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